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A Study on National Characteristics in Contemporary Chinese  Architecture 
through Architects’ Design Theories  
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1. Introduction
Since China's reform and opening up (1978), 

international architecture scenes have poured in the 

country as the signal of Chinese government’s open 

gesture to the world. In responding to the drastic 

changes, Chinese architects have been discussing 

national identities in architecture design so far. 

Some have been extracting the syntax of traditional 

buildings while others accentuating the spiritual 

values.

The design theories written by architects interpreting 

their works express their thoughts on national 

characteristics. Besides, their design approaches to  

realize their thinking in architecture works are also 

described in the texts.

This research aims to clarify national characteristics 

in contemporary Chinese architecture through the 

analysis of architects’ design theories.

1.2 Material Establishment
Based on the impact factors and the contents, 

“Architecture Journal”漏 ⷹ 䩐 ⩥ ㆤ漐is selected as 

the source of research materials. As the first-class 

core journal in the field of architecture, it publishes 

architects’ interpretation of their projects. Related 

design theories published since 1980 till 2020 are 

extracted and analyzed.

1.3 Research Methodologies
In order to determine the criteria for selecting 

research materials, five keywords have been defined 

as follow: ᴬ◼ 澿澳ㄐ◼ 澿澳ᴬ≍ 澿澳ᴛ㒸 澿澳≍⠎ (China, 

Our country, Chinese nation, oriental, Hua xia). The 

texts containing the five keywords while discussing 

about Chinese characteristics are selected as research 

objects. Selected texts are analyzed to extract the 

contents of Chinese characteristics and design 

approaches. As Tab.2 shows, the content of Chinese 

characteristics He Jingtang discussed is “Dougong”, 

a unique structural element in traditional Chinese 

architecture. The design method interpreted focuses 

on architecture form.

2. Contents of National Characteristics
Based on KJ method, architects' thoughts about 

national characteristics are analyzed and illustrated in 

)LJ����7KH\�DUH�VXPPDUL]HG�DV���W\SHV��>პ��6SLULWXDO�
9DOXH�	�&XOWXUDO�([SUHVVLRQ@�>ჟ��6SLULWXDO�$VSHFWV�
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>ს��6SDWLDO�2UJDQL]DWLRQ@� >ტ��6WUXFWXUH�6FKHPD@��
>უ��$UFKLWHFWXUDO�'HWDLO@� >ფ��5HODWLRQVKLS�ZLWK�
the Context]. From the number of each content’s 

IUHTXHQF\�� >პ@� LV� SOD\LQJ� DQ� HVVHQWLDO� UROH� LQ�
representing Chinese characteristics. The contents 

RI�>ჟ@��VXFK�DV�DWPRVSKHUH�DQG�H[SHULHQFH�DUH�DOVR�
discussed frequently. Regarding architecture itself, 

VSDWLDO�DUUDQJHPHQW�LQ�>ს@�KDV�EHHQ�GLVFXVVHG�IRU�����
times, which indicates that it is treated as important 

characteristic to generate unique oriental experience. 

These contents are further categorized as three major 

groups: [Spirit, Culture & Society], [Architecture] and 

[Urban & Landscape]. According to the attribute of 

WKH�FRQWHQWV�EHLQJ�GLVFXVVHG��WKH\�DUH�FODVVL¿HG�LQWR�
[Abstractness] and [Concreteness] groups.

Fig.1 reflects that the arguments about Chinese 

characteristics mainly focus on [Abstractness] aspects. 

In [concreteness] aspects, architecture form and style 

are discussed emphatically as well.

3. Design Approach Analysis
A r c h i t e c t s ’ u n d e r s t a n d i n g  a b o u t  C h i n e s e 

characteristics are embodied in their design works. 

Their design approaches are analyzed in Chapter.3. 

3.1 Criteria for Directly & Indirectly
Based on the analysis of the selected articles, 

architects’ approaches are categorized into two 

groups: [Directly] and [Indirectly]. The criteria of 

categorization is illustrated in Tab.3.

[Directly] refers to the situation in which the contents 

of [Concreteness] in Chapter 2 are adopted in the 

design works directly without medium.

[Indirectly] contains 2 situations: (1) [Abstractness] 

is translated to architecture design. (2)[Concreteness] 

is embodied in architecture through the process of 

abstraction, destruction & restruction, metaphor, 

variation, image schematization, symbolization and 

modern interpretation.  

Tab.2 Example of Analysis
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2. Contents of National Chracteristics

3.2 Design Appoach Analysis

3.1 Directly or Indirectly

Ƀⷹ䩐⩥ㆤɄ

“Architecture
Journal”

Checked Years

582 10581980-2020

The Number of 
Selected Articles

The Number of 
Selected Texts

Tab.1 Number of Research Materials 

澳澳澳熩澳澳ⷹ 䩐䖃㚵㚃澳
澳澳濦瀇瀅瀈濶瀇瀈瀅濸澳濦濶濻濸瀀濴澳澳

The form of China Pavilion澳濷瀅濴瀊瀆澳瀂瀁澳瀇濻濸澳濶濻濴瀅濴濶瀇濸瀅濼瀆瀇濼濶瀆澳瀂濹澳澺濗瀂瀈濺瀂瀁濺澺澿澳瀂瀁濸澳瀂濹澳瀇濻濸澳
瀆瀇瀅瀈濶瀇瀈瀅濴濿澳濸濿濸瀀濸瀁瀇澳濼瀁澳瀇瀅濴濷濼瀇濼瀂瀁濴濿澳濖濻濼瀁濸瀆濸澳濴瀅濶濻濼瀇濸濶瀇瀈瀅濸濁澳濜瀇瀆澳瀂瀉濸瀅濿濴瀃瀃濼瀁濺澳濶瀂瀀瀃瀂瀆濼瀇濼瀂瀁澳
濶瀅濸濴瀇濸瀆澳濴澳瀇濻瀅濸濸激濷濼瀀濸瀁瀆濼瀂瀁濴濿澳濶濴瀁瀇濼濿濼瀉濸瀅濸濷澳瀆瀃濴濶濸澳濴澳瀀瀂濷瀈濿濸澳瀂濹澳濅濊瀀澳瀆瀌瀆瀇濸瀀濁

 
- 37 -



熋ȼⷻ䩒䷇忩澵濦濗濜濝濨濙濗濨濩濦濕濠澔澸濙濨濕濝濠

熊ȼⷻ䩒䖅㚷㚅澔濇濨濦濩濗濨濩濦濙澔濇濗濜濙濡濕熉ȼⷻ䩒䖅䥻擵䷅䷈
濇濤濕濨濝濕濠澔濃濦濛濕濢濝濮濕濨濝濣濢

熌ȼᴏ☻☱䊰➄䖅⁴䯼澔濆濙濠濕濨濝濣濢濧濜濝濤澔濫濝濨濜澔濨濜濙澔澷濣濢濨濙濬濨

熆ȼ䮿䡟᷸Ἵᴏ㒈∗坩䊱濇濤濝濦濝濨濩濕濠澔濊濕濠濩濙澔澚澔澷濩濠濨濩濦濕濠澔澹濬濤濦濙濧濧濝濣濢

熈ȼⷻ䩒䖅⹣ℷ澔
澵濦濗濜濝濨濙濗濨濩濦濙澔澺濣濦濡澔澚澔濇濨濭濠濙

熇ȼⷻ䩒䖅䮿䡟⭃晣澔濇濤濝濦濝濨濩濦濕濠澔澵濧濤濙濗濨濧澔濣濚澔澵濦濗濜濝濨濙濗濨濩濦濙澔

6
ɉ濦瀂濶濼濴濿澳濔瀇瀇瀅濼濵瀈瀇濸瀆澳

瀂濹澳濦瀃濴濶濸瀆Ɋ

瀡◬瀢䖃䣀⫅⭝⼦
瀡坖♉瀢䖃⁫⁰⼦

ɉ濔瀅瀇濼瀆瀇濼濶澳濖瀂瀁濶濸瀃瀇濼瀂瀁Ɋ
澳瀡㗱⺃弙⵼⠃漓䢄ㄾ冰㘧㳰瀢

42
瀡ⶬ敡㳰㳰㳰⃟媷瀢 瀡⎪⬹⭰㚖瀢

ɉ濗濸瀆濼濺瀁澳濧濻濸瀂瀅濼濸瀆Ɋ
瀡◟἞Ṓ⪛瀢

瀡⺖㕮斎⹡瀢
瀡Ṍ乭䷎匤瀢

瀡㨱ㅫ⁇㆐瀢 瀡啙⪝䗷䐞瀢
瀡⵼㓶ⷿ⌇瀢 瀡⋟⭰䌅㬳瀢

瀡⫸㕮㝅㕮斛㕮἞㕮瀢

55

瀡坋㘚⭄㴷瀢
ɉ濔瀇瀀瀂瀆瀃濻濸瀅濸澳澹澳濘瀋瀃濸瀅濼濸瀁濶濸Ɋ

弙弎 㓵擳壁Ⰶ槗〞 峮⺃Ṓ榋ᴹ⫻⌐
60

㩤䣺㕮⸁

ɉ濦瀌瀀濵瀂濿瀆澳澹澳濘濿濸瀀濸瀁瀇瀆Ɋ87
╧䅨 㽮䨻⠩㚀◽ 䡤ᶐ≀ᶋ䐞侕⁪≥ ⭎ᴬ◼搥ᵜ⠨

ɉ濣瀂瀃瀈濿濴瀇濼瀂瀁Ɋ5
⩏⩘⌋✁ ⪵ⶬ䷒㚃㜷⻂∕

澳ɉ濡濴瀇濼瀂瀁濴濿澳濦瀃濼瀅濼瀇濂濖濻濴瀅濴濶瀇濸瀅Ɋ22
ᴌ⭇ᴌ㈟ ⁻㐵⵵參 〉參₄㑚Ⰶ⬙僩䀵

⶘ḙ 䕺⭰廛㘚 㿸桩㒸⸎
ɉ濖瀈瀆瀇瀂瀀瀆濂濕濸濻濴瀉濼瀂瀅瀆Ɋ60

媱䥵䣀⫅⼦余旅伋⭄ ⪊ᶹ壁㯔

澳ɉ濛濼瀆瀇瀂瀅瀌澿澳濟濼瀇濸瀅濴瀇瀈瀅濸澳澹澳濔瀅瀇Ɋ
瀡媠䕼⹒淐瀢⭰㬳䐺㑢㾸弎壅

瀡ᴈ廛瀢

84

屶ㅾ幫⌇
㟊⬿ ⪢䶷 㬳垕

啙⪝䗷䐞

㒖ㇰᷤ瀡擳瀢ᴹ≔Ṍ ䷒㚃⎋䥹擳槗ⶥ㑳⌇ ⵱㜎⸎ ⠕昱䖃ᴽ㚵Ṓ䯺瀡➘ἑ⭊ᴌ❋瀢 㘧㚃Ṓ䯺

47ɉ濦瀇瀅瀈濶瀇瀈瀅濸Ɋ ɉ濠濴瀇濸瀅濼濴濿濼瀇瀌Ɋ
䏥 䧸 䜕 䐞☞

23

ɉ濦瀃濴濶濸澳濔瀅瀅濴瀁濺濸瀀濸瀁瀇Ɋ

僩䐰ⴂ⬿ 㗱㆗廁◝ 䒎⫅㘈ⶎ ⭁⭁弑廚

ᷤ瀡敡匼瀢ᴹᴬ⻂ 平䶾䷃䷆
ⶦ∖㘜≖ 斏䣗⼦₄⠕䥹擳䗷ᶑ㴖弎

⵲晡ⶎ№Ȼ⭁㨠
◚㬳⹑✁
ᷤ瀡擳瀢ᴹ≔Ṍ ⶎ№⼦

◚⌇敡
≔Ṍ⠦敡

㬒⭆

⪪ⷶ敡匼 㔍✁ⴂ⬿
⪙⸐ⷻ䩒◮㚘

⼼㇭

ᶑᴹ⫸㕮 ⠦⬎⫸㫓

215

ɉ濦濶濴濿濸Ɋ 9

㤠㑯 㘧㚃⫷㯔 坖⳶⬹ⶥ

ɉ濖瀂瀁瀆瀇瀅瀈濶瀇濼瀂瀁Ɋ
弙柍㚃弟
⋋⭁䏥丒壢㖐㿬

彭攲㚃弟
14 ɉ濙瀈瀅瀁濼瀇瀈瀅濸Ɋ23

䶸㜶
亍ᶹ晟 ≙⋣㚵

⭎柍㸎䦖澳斓㒬

ɉ濖瀂瀀瀃瀂瀆濼瀇濼瀂瀁Ɋ

⠦⭊杵澳

ⷉ 㢬 幨
庸䑋

⋯ ᶬ
冰剈䧸㘧澳澳澳澳⋟⭰

⋯⛹

★㛰 㷳㬳擧⛍㡻

楫⠳➘

◮㚘

ⷻ䩒
83ɉ濦瀇瀌濿濸Ɋ

瀡ᴈ㪴⸎瀢

瀡⪪㪾⸎瀢

ㆫ㞀⸎⭊㚵 ⾫⭰澳㩆⭰

瀡⢁洞㒮晨漓⢁任㒮柝瀢
䮈➘淚䏥

⭊㦏㳰廛

154

ɉ濟濴瀁濷瀆濶濴瀃濸濂濚濴瀅濷濸瀁濼瀁濺Ɋ
⋟⭰䌅㬳 㞮䐯

20

㝐⛹死❗

ɉ濟濴瀌瀂瀈瀇Ɋ

ẜ⭰伋ⷹ 瀡⅌坖⌍㮲瀢 瀡俋⭰晡㬳瀢 瀡◟伄斎⛹↾槗ᴊ 㤠᷾⠨⪆㮲㭈 瀡䏭⛍瀢 㒸㜻乐ⴂ⬿惋♉ℵⶥ ℅䶦䷒㚃

⛏ⴃⷻ䩒ᴏ僫䀷⁴䯼
48

瀡⛍ⴁ⭰㚖瀢澳澳澳澳 䮈➘◳⌇澳瀥瀥ᴍ⛍ⴁ䖃庸䑋澳澳⅌㒸㘈㝇⭰漓㬳㱀䊮䷔
㙒匾

ɉ濧濻瀂瀈濺濻瀇瀆澳澹澳濧濻濸瀂瀅濼濸瀆Ɋ
⪖㑘

归㑘 䢄⪖Ṛ㑘

⏱⩥⼜⿲濂᷶Ἳ⋕⌐

柍㬳䌅媹 ⠨ᶹ⌇᳿ 攳攲䗷⌇ ⠨★☯㒸
ᶹᴍ僩䀵⎋嬏 ⸹嬂冁Ử澳 㜕⭄⭰㬳 䐞䐞ᴌ⽮澳

140

◮㚘

濇濤
濝濦
濝濨澠
澔澷
濩濠
濨濩
濦濙
澔澚
澔濇
濣濗
濝濙
濨濭
澔

䮿
䡟
㒈
∗
澚
䠿
ḛ
澔

澵
濦濗
濜濝
濨濙
濗濨
濩濦
濙澔

ⷻ
䫊
澔

濉濦
濖濕
濢澔
澚
澔激
濕濢
濧濗
濕濤
濙

⛏
ⴃ
ᴏ
㕰
壃

澔澔澷濣濢濗濦濙濨濙濢濙濧濧澔⁸孢⼨澵濖濧濨濦濕濗濨濢濙濧濧澔ㆾ孢⼨
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3.2 Design Phase Analysis 
Architects’ design phases are analyzed and categorized 

as 2 main types: [Architecture] and [Landscape]. 

They are subdivided into [ ⹡⼀ Form & Style] [ 䥹擳
Space] [ 恌乭Layout] [ ䷒㚃 Structure & Construction] 

[ ₄桯 Furnishing ] [ 㕮壁Landscape].

In [Directly] group, [ ⹡⼀ ] is the major phase, which 

means large quantities of projects apply traditional 

form and elements directly to modern form. For 

example, the China Pavilion at World EXPO 2010 

extracted the form of “Dougong”and stimulated it 

with overlapping architecture composition.

In [Indirectly] group, it is shown that most architects 

realize national characteristics indirectly  in [ 䥹擳 ], 

such as space arrangement, spatial scale, etc. [ ⹡
⼀ ] ranks the 2nd in [Indirectly] group, indicating 

that the form or style of many projects abstract, 

symbolize or interpret traditional form and elements 

in a metaphorical way. Besides, the high proportion of   

[ 恌乭 ] and [ 㕮壁 ] shows architects also emphasize 

on the relationship between architecture and external, 

based on the fact that the concept of symbiotic with 

nature has been deeply rooted in Chinese culture. The 

oriental poetic feeling, or situatedness also relies on 

the relationship between internal and external space.

Fig.2 Criteria for Directly & Indirectly 

Tab.3 Design Phase Analysis

 
- 38 -



熆

熇

熈

熉

熊

熋

熌

Directly Indirectly

ᶌ孢瀆瀆⹣⸐
濇濭濡濖濣濠澣澹濠濙濡濙濢濨瀆瀆澺濣濦濡澣澺濕濗濕濘濙

ᶌ孢瀆瀆⹣⸐澜ㆾ孢∗漒
濇濭濡濖濣濠澣澹濠濙濡濙濢濨瀆瀆澺濣濦濡澣澺濕濗濕濘濙

瀂⠪瀃瀂ᶻ瀃壃⻶瀆瀆ⷻ䩒ᴏ⠗忩恎乯
澷濣濢濗濙濤濨濝濣濢濧澔濣濚澔瀂濢濕濨濩濦濙瀃澔澚澔瀂濜濩濡濕濢瀃瀆瀆激濕濭濣濩濨澔濣濚澔澵濦濗濜濝濨濙濗濨濩濦濙澔

濕濢濘澔澹濬濨濙濦濢濕濠澔濇濤濕濗濙

⏳⩧⼞⿴瀆瀆⹣⸐澜ㆾ孢∗漒
濄濜濝濠濣濧濣濤濜濝濗澔濈濜濙濣濦濝濙濧
瀆瀆澺濣濦濡澣澺濕濗濕濘濙

坍ᴻᵡ⿰瀆瀆䥻擵ⴄ⭁
澶濙濜濕濪濝濣濦濣濠濣濛濭瀆瀆濇濤濕濗濙澔

澵濦濦濕濢濛濙濡濙濢濨

⏳⩧⼞⿴澣䠽ℷ瀆瀆䥻擵ⴄ⭁
濄濜濝濠濣濧濣濤濜濝濗澔濈濜濙濣濦濝濙濧澣濆濝濨濩濕濠澔濇濭濧濨濙濡瀆瀆濇濤濕濗濙澔澵濦濦濕濢濛濙濡濙濢濨

ᶌ孢瀆瀆₆桱
濇濭濡濖濣濠澣澹濠濙濡濙濢濨瀆瀆澺濩濦濢濝濧濜濝濢濛濧

₆桱瀆瀆₆桱
澺濩濦濢濝濧濜濝濢濛濧瀆瀆澺濩濦濢濝濧濜濝濢濛濧 弡㕰ㆁ㘰瀆瀆㕰壃媿媢

濈濙濗濜濢濝濥濩濙濧澔濣濚澔澻濕濦濘濙濢-
濝濢濛瀆瀆激濕濢濘濧濗濕濤濙澔澸濙濧濝濛濢

⹣⸐㚅ㄑ澣㜸⸐瀆瀆⹣⸐
澷濣濡濤濣濧濝濨濝濣濢澣濇濨濭濠濙瀆瀆澺濣濦濡

ḡ䷠⹣⸐瀆瀆䊱ᷤ⹣⸐漑斑Ⓖ漒
濈濦濕濘濝濨濣濢濕濠澔澺濣濦濡瀆瀆濁濣濘濙濦濢澔澺濣濦濡澔澜濁濙濨濕濤濜濙濦澝

ḡ䷠䥻擵䷔㚅瀆瀆䊱ᷤ䥻擵ⴄ⭁
濈濦濕濘濝濨濣濢濕濠澔濇濤濕濗濙澔澵濦濦濕濢濛濙濡濙濢濨瀆瀆濁濣濘濙濦濢澔濇濤濕濗濙澔澵濦濦濕濢濛濙濡濙濢濨

㜸⸐瀆瀆䧌晣澣㙑尩
濇濨濭濠濙瀆瀆澺濕濗濕濘濙澣濁濕濨濙濦濝濕濠

弡㕰墂䰡瀆瀆㕰壃媿媢
澹濠濙濡濙濢濨濧澔濣濚澔澻濕濦濘濙濢濝濢濛瀆瀆激濕濢濘濧濗濕濤濙

ḡ䷠㚅弡瀆瀆䷇忩澣㙑㒚
濈濦濕濘濝濨濝濣濢濕濠澔澷濣濢濧濨濦濩濗濨濝濣濢澔澸濙濨濕濝濠濧瀆瀆澷濣濢濧濨濦濩濗濨濝濣濢澔澸濙濨濕濝濠濧澣濁濕濨濙濦濝濕濠

ⷻ䩒亥ⴄ⭁㘞⌒瀆瀆ⷻ䩒亥ⴄ⭁㘞⌒
濃濦濝濙濢濨濕濨濝濣濢澔濣濚澔濖濩濝濠濘濝濢濛澔濛濦濣濩濤濧瀆瀆濃濦濝濙濢濨濕濨濝濣濢澔濣濚澔濖濩濝濠濘濝濢濛澔濛濦濣濩濤濧

Ṕ榍澣【➄瀆瀆䥻擵ⴄ⭁ᴏ㬜◵
澹濬濤濙濦濝濙濢濗濙澣澵濦濨濝濧濨濝濗澔澷濣濢濗濙濤濨濝濣濢澔澜濇濝濨濩濕濨濙濘濢濙濧濧澝
瀆瀆濇濤濕濗濙澔澵濦濦濕濢濛濙濡濙濢濨澔濕濢濘澔澵濨濡濣濧濤濜濙濦濙

ḡ䷠ⷻ䩒ᴏ⠗忩⁴䯼瀆瀆ⷻ䩒ᴏ⠗忩恎乯
濆濙濠濕濨濝濣濢濧濜濝濤澔濖濙濨濫濙濙濢澔濈濦濕濘濝濨濝濣濢濕濠澔澵濦濗濜濝濨濙濗濨濩濦濙澔濕濢濘澔澹濬濨濙濦濢濕濠澔

濇濤濕濗濙瀆瀆激濕濭濣濩濨澔濣濚澔澵濦濗濜濝濨濙濗濨濩濦濙澔濕濢濘澔澹濬濨濙濦濢濕濠澔濇濤濕濗濙

ḡ䷠ᵧ䐼瀆瀆⹣⸐澜ㆾ孢∗漒
澷濜濝濢濙濧濙澔澷濕濠濠濝濛濦濕濤濜濭澔濕濢濘澔澸濦濕濫濝濢濛瀆瀆澺濣濦濡澣澺濕濗濕濘濙

ḡ䷠ᵧ䐼瀆瀆䥻擵ⴄ⭁
澷濜濝濢濙濧濙澔澷濕濠濠濝濛濦濕濤濜濭澔濕濢濘澔澸濦濕濫濝濢濛瀆瀆濇濤濕濗濙澔澵濦濦濕濢濛濙濡濙濢濨

柏㬵䌇媻瀆瀆㕰壃澣☻☱恎乯
澺濙濢濛澔濇濜濩濝澔濈濜濙濣濦濝濙濧瀆瀆
激濕濢濘濧濗濕濤濙澣濇濝濨濙澔濄濠濕濢濢濝濢濛

Ṕ榍澣【➄瀆瀆ⷻ䩒ᴏ僫䀷䖅恎乯
澵濦濨濝濧濨濝濗澔澷濣濢濗濙濤濨濝濣濢瀆瀆

激濕濭濣濩濨澔濣濚澔澵濦濗濜濝濨濙濗濨濩濦濙澔澚澔濂濕濨濩濦濙

ḡ䷠㘩㚅䖅嫮夁ᴏ瀂➄瀃瀆瀆䊱ᷤ䷔㚅⹣⸐
激濕濢濛濩濕濛濙澔濕濢濘澔瀂濇濝濨濩濕濨濙濘濢濙濧濧瀃澔濣濚澔濈濦濕濘濝濨濝濣濢濕濠澔濈濝濡濖濙濦澔濇濨濦濩濗濨濩濦濙

瀆瀆濁濣濘濙濦濢澔濇濨濦濩濗濨濩濦濙

熦澳濦瀃濼瀅濼瀇瀈瀅濴濿澳濔瀆瀃濸濶瀇瀆澳瀂濹澳濔瀅濶濻濼瀇濸濶瀇瀈瀅濸澳 熧澳濔瀅濶濻濼瀇濸濶瀇瀈瀅濸澳濙瀂瀅瀀澳澹澳濦瀇瀌濿濸 熩澳濦瀇瀅瀈濶瀇瀈瀅濸澳濦濶濻濸瀀濴熨澳濦瀃濴瀇濼濴濿澳濢瀅濺濴瀁濼瀍濴瀇濼瀂瀁熥澳濦瀃濼瀅濼瀇瀈濴濿澳濩濴濿瀈濸澳澹澳濖瀈濿瀇瀈瀅濴濿澳濘瀋瀃瀅濸瀆瀆濼瀂瀁

澵 K

激

濁

濂

濆

濈

U

V

W

S

P

O

Q

B

C

D

E澺

澻

H

I
J

42 26 15

62

29

61

96

76

26

143

31

58

26

97

10

10

26

11 20

10

18

1815

濇濤
濝濦
濝濨澠
澔澷
濩濠
濨濩
濦濙
澔澚
澔濇
濣濗
濝濙
濨濭

澵
濦濗
濜濝
濨濙
濗濨
濩濦
濙

濉
濦濖
濕濢
澔澚

澔激
濕濢
濧濗
濕濤
濙

Fig.3 Combination of Content & Design Approach

4.Combination of Content and Design Approach
In this chapter, the associations between contents 
and design approaches are analyzed to reveal their 
reciprocal relationships. The strong inner bonds 
between contents and design approaches are illustrated 
in Fig.3. 
23 groups shown in Fig.3 are mostly presented 
combinations in the articles. They reveal the 
different ways in which architects realize different 
aspects of Chinese characteristics. For example, (S) 
means evoking experience and artistic conception 
(situatedness) by integrating nature to architecture. (T) 
means translating traditional form to modern form. 
Concerning the aspect of [Spirit, Culture &Society], 
most design works embody it in an indirectly way. 
And the design approaches mostly focus on 3 ways: 
form/façade, space arrangement, layout of architecture 
and external.  For example, (K) Translate Chinese 
calligraphy and drawing in form/façade; (M) Arrange 
spaces based on philosophic theories and ritual 
system; (R) Evoke experience and artistic conception 
with space arrangement and atmosphere.
As for the aspect of [Architecture], [Indirectly] also 
prevails over [Directly]. Traditional form, space 
arrangement and structure are translated into modern 
language indirectly.  (U) has the largest number, 
showing that most of the design works organize 
spaces according to traditional space arrangement, 
such as the courtyard surrounded by living spaces in 
traditional dwellings. 
In [Urban & Landscape], relationship between 
traditional architecture and external, such as nature 
and urban context, has also been emphasized 

frequently. The overall consideration of external and 
internal as an entity is treated as important way to 
embody Chinese characteristics.
 
5. Chronological Study
The design theories selected from “Architectural 
Journal” from 1980 to 2020 can reveal the changes of 
architects’ thoughts on Chinese characteristics during 
the rapid social development process. The contents 
of Chinese characteristics and design approaches are 
studied chronologically in this chapter. 
5.1 Chronological Change in Content of Chinese 
Characteristics
Generally speaking, Fig.4 reveals the increase of 
the discussions about Chinese characteristics after 
China’s reform and opening up.  The frequency of the 
discussions reached its climax in the period of 2006-
2010, during which several important international 
public events were held in China, such as Beijing 
2008 Summer Olympics and  Expo Shanghai 2010.
In particular, in regard to the ratio of the contents 
being focused on, fig.4 shows significant increase 
in [Spirit, Culture &Society] and decrease in 
>$UFKLWHFWXUH@��(VSHFLDOO\� IURP�����V� WLOO�QRZ�� >პ@�
group has been the mostly discussed aspects of 
national characteristics. This trend indicates that 
architects have emphasized on spiritual aspects more 
while architecture itself less. 
When the contents are divided into [Directly] and 
[Indirectly] groups, it is shown that realizing the 
contents of [Architecture] directly has decreased 
enormously, while realizing the contents of [Spirit, 
Culture &Society] indirectly has increased.
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5.2 Chronological Change in Design Approach
Generally speaking, according to Fig.5, the ratio of 
[Directly] group has been declining while [Indirectly] 
group growing since 1990s. The iconic approaches 
are gradually replaced by metaphoric or symbolic 
approaches.
(1) [Directly] Group: [ ⹡⼀濰澳is the majority of design 
approaches in Directly group. For example, project {c} 
incorporates traditional big roof and facade directly. 
However, it has decreased year by year since 1990s, 
which means retaining traditional architecture form or 
Chinese elements in modern works has become less. 
Besides, the change of [ ₄ 桯 ] group’s proportion 
reveals that architects’ attention to furnishings has 
declined. 
(2) [Indirectly] Group: [ 䥹 擳 ] has the highest ratio 
in [Indirectly] group and has increased over time. 
On behalf of it, spatial operation generates oriental 
experience and are likely to be anologized to Chinese 
literature and art. For example, the architect of project 
{b}in Fig.5 mentions that the openings between 
different spatial layers embody the experience of 
permeability in traditional Chinese architecture. 
Moreover, The increase in [ 恌乭 ] and [ ䷒㚃 ] since 
2000s indicates that Chinese architects have gradually 
increased their attention to structure design and layout 

of internal and external space. For example, project 
{a} translates the aesthetic theory in the language 
of separated arch structures. Project {e} shows 
the architect's intention to intergrade garden and 
architecture as a whole.

6. Conclusion
In the study, the design theories by architects were 
viewed as the carrier of their thoughts about Chinese 
characteristics. Architects’ multifaced thoughts were 
summarized as 7 types. Through the analysis of 
architect’s design approaches, two general groups: 
[Directly]and [Indirectly] were sorted out. Then, 
architects’ different ways of embodying different 
aspects of Chinese characteristics were summarized as 
23 groups (A-W).
From the perspective of chronological trends, Chinese 
architects have stressed on spiritual and cultural 
aspects more emphatically so far. To interpret that 
aspect in architecture, architects tend to adopt implicit 
and obscure approaches.

Fig.4 Chronological Change in Content

Fig.5 Chronological Change in Design Phase
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濔濝澳濅濃濄濉濁濆澳

濔濝澳濄濌濌濃濁濆澳澳澳澳澳濦濻濸瀁澳濬濼
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濔濝澳濄濌濋濃濁濈澳澳澳澳澳濜濁濠濁濣濸濼

濜

熦 䥹擳澳濦瀃濴濶濸

熧

熩

熨

濖濻濸瀁濺澳濬濴瀁濶濻瀈瀁

濜瀁濷濼瀅濸濶瀇濿瀌

濜瀁濷濼瀅濸濶瀇濿瀌
䷒㚃澳濦瀇瀅瀈濶瀇瀈瀅濸

⹡⼀澳濙瀂瀅瀀澳澹澳濦瀇瀌濿濸
Directly

䷒㚃澳濦瀇瀅瀈濶瀇瀈瀅濸濜瀁濷濼瀅濸濶瀇濿瀌

濜瀁濷濼瀅濸濶瀇濿瀌 䥹擳澳濦瀃濴濶濸

Notes:
1) China's reform and Opening up refers to the program of economic 
reforms termed "Socialism with Chinese characteristics" and "socialist 
market economy" in the People's Republic of China (PRC). 
Reference:
1. Chen Ye, Keisuke Kitagawa, Polymorphism of "Chineseness" in Text 
Description of Buildings after 2000, J. Archit. Plann., AIJ, Vol.84 No.759
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